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Artist Statement: 


My work deals with language and influence. Language is a 
powerful expressive form of communication and remresents a major 
influence on our daily lives and culture. Working within the realm of 
the visual arts it has become apparent to me that despite the 
expectation of a visual aesthetic experience when viewing 5 works 
there is surrounding these works, particularly historical art, 
tremendous amount of written and verbal language that is ever 
present, desired and expected. Within many institutional venues, the 
art work is presented with text in the forrn of tour guides, audio tapes, 
catalogues, or printed side panels explaining the ‘meaning’ and/o! 
context of the image. In one sense this takes on the role of 
educating the viewer, in another sense it is ee 


My work derives from paintings considered to be canons of art 
history. The process began with one painting 'no 178’ - when it was 
completed | found this painting very hard to accept - raised the 
question of what can a painting be? | realized then my ‘ack of 
acceptance came from influence and that visua’ images/ ‘objects have 
a tremendous subversive potential. | wished to examine this iniluence 
and the route | selected was translating canonicai | paintings from 


several periods. Art canons are those masterpiece paintings that 
support the "epic enterprise known as the pr ogress of western art’. 
During the last ten years | have viewed all the works pr ee d in this 


venue in their institutional settings (Diary of a Traveller} . The artists 
and their paintings are well known. All of the ae nne & é 3 ee 
cultural tradition that attributes illusion to reality. 

All of the works that derive from the canons of \\ oe art “ave 


accompanying side panels. The side panels include ‘he origina! 
image, my thoughts and memories of viewing these works ve a 


quote about the work or artist. Within the works themssives | nave 
introduced text as writing as drawing. The words are a direct s alogy 
to the text that surrounds art works in our culture. Simple recognition 


of the image (= sign as index or symbol) informs the viewe: of an 
institutional influence. There are several paintings within the venue, 
however, that do not have accompanying side panel tex! - in these 
works the text - writing as drawing, writing as signature — is in the 
painting along with ‘signs’ taken from the paintings pre «= ‘ited in 
another more recognizable form - a shift in influence. 


One last comment, the use of historical images is appropriation. 
Using the image in a way that alters the intended meaning (which 
may be lost or unknown) is allegorical. Because the supposed 
original meaning of an image is altered, allegorical painting is 
considered subversive and has historically been condemned as the 
antithesis of institutional art or an aesthetic aberration. At this point in 
the process | have come to agree with Herbert Marcuse - the 
aesthetic form is potentially the most subversive form of art. 


E. W. Butterworth 


February 17, 1998 


A way can be a guide, but not a fixed path; 

names can be given, but not permanent labels. 
Nonbeing is called the beginning of heaven and earth; 
being is called the mother of all things. 

Always passionless, thereby observe the subtle; 
ever intent, thereby observe the apparent. 

These two come from the same source but differ in 
name; 

both are considered mysteries. 

The mystery of mysteries 

is the gateway of marvels. 


From Tao Te Ching 
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